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dllfﬁfironships between different groups of people, for
e

{ female or the relationships between ideas |
ankneSS and so on. On the surface, these may see
a ’ ) ' : .
ihem binary OppoSItes 13 the notion that they cannot coexist. The problem with the system of binary
opposites is that it creates boundaries between or

oups of people or ideas and leads to prejudice and
giscrimination. One group may fear or consider a threat to the opposite group, referred as the
‘other’.

_ individuals, such as cultural, class, or gender
We often encounter binary OPPOsitions in cultural studies when  exploring the
instance: upper — class and lower —

_ class, male
ike good and evil, heaven and hell, light and

m merely like identifying labels, but what makes

In religion, ethics, philosophy, Literature and psychologygood and evil is a Very common
dichotomy. In Western cultures with Semitic religious influence, evil is perceived as the dualistic
antagonistic opposite of good, in which good should prevail and evil should be defeated. In Eastern
cultures with Buddhist spiritual influence, both good and evil are perceived as part of an

antagonistic duality which must be overcome through achieving emptiness in the sense of

tecognition of good and evil being two opposing principles but not a reality, emptying the duality
of them, and achieving a oneness.

TG

All of us have a common collective memory of our grandparents narrating the tale of Lord
Rama defeating the asura king Ravana. Each one of us have a memory to look back to in which we
e 100 immersed in the characters of Rama and Rava
evil, Moreover, the story used to be a favorite during the festivals of Dussehra and Diwali. It is a
fact that the most important theme of the epic Ramayana is good vs. evil. Lord Rama is an
tmbodiment of qualities like goodness, righteousness, and virtuousness. On the other hand, the
U2 king Ravana personifies negative traits such as anger, corruption, greed, evil, and so on. In
fact the mggy interesting thing is that the theme of good vs evil is not restricted to mythological
tales and mora] stories only. Rather, it is kind of universal; one that can be traced in the majority of
00ks. From classic Greek texts like The Jliad or Odyssey to modern pop-fiction novels like Harry
ﬁ W(:;egr‘):hjames Bond to Shakespearean plays, all signify t}Te triumg.)h of good over evil fin ;Omi:
2.0 his recurring theme of good vs evil raises an important question of why

- ther. T
Rap Obsessed with the two binaries. Or has it always been s0? Was Ravana always evil and
a
: ; ns up a
® Spectacular fiction Asura: Tale of the Vanquished (Asura). Neelakandan ope
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na that personify the qualities of good and

hteratme i

; : Anand
N < Personification of good? The answer to the question comes through
edakan o



ders to look at the events of the epic
h reade

- inayq,
r the spective of Ravana and his people rop,
now SP2%° f(l)lat is, from the perspect! . Uy,
. , _ ; |
;)carSl3"«°t“'()"’t he Ramayana had been told nnumerable times The iy,
of the
The story

il d enthra“in:
4 who slew Ravana, the evil demon of darkness, is
on of Go' :(o as always, it is the version told by the vict
f his 12; in silence. But what if Ravana and hjs p

- t 0 Oy My,
the incarnd - I8 that live o, Tu y di'q
And in the page B cople haq , . ) he yg;,
: ‘ema ; . 1ffe €
the vaonshed ;i?e Ravanayana has never been told.Asura is the Cpic tale of the , efem AL
0
tell?The story

nas been cherished by the oppressed castes of India for 3 000 Mgy,
people, a story that 1| the tale. But perhaps the time has come for the dead
o asura has dared to t€ mpire lay shattered into many warring petty k
Speak.The ancient as‘(lir:s eergtion, the asuras look up to a young savioyr —
heel of thelge;’;;i:? theIEl under Ravana, common men like Bhadra deciq
llnet;er \:a(zth 2 will of iron and a fiery ar.nbition to succeed, Ravana leads his People S vie Youn,
cader. d carves out a vast empire from the devas. But evep When Raygp,
Vm?guf;y the poor asuras find that nothing much has changed from them, | ; SUogegg,
;{p;rana, by 01,1e action, changes the history of the world.

mgdoms regl; fealed
avana, g,

€ to folloy, {

Literary history, however, has witnessed voicesof the other
thecanon of Alternative Narratives. Adaptations of Ramayang by Chan
Phule”s scathing attacks on the Brahmins in his seminal works Gulamgi
and Omprakash Valmiki“s autobiography Joothan: 4 Dalit’s Life are o
parallel line in literature. These texts have validated the definitive prese
the one belonging to the oppressed and silenced. These narrative
mythology by shifting the focalization to the marginalized, theother.

Alternative Voices is Asura: Tale of the Vanquished, The Story
Anand Neelakantan, a work belong;

side a?nd this COmprige,
drabati ang Mola: Jotirgg
ri and Shetkaryqch, Asud
utstandin g€Xamples of iy,
nceof an Alternatiye Voice,
sstrove to see history ang
A significant additiop fo this
of Ravana and Hig People by

osed in 2012.

narrativewhere Sita wag abducted by Ravana to
Devakingdoms, because she was his

othis kingdom hagd prophesied disast
Y turning it aroung to

save her, from the masculinity rampant in t
daughter whom he was forced to abandon because the leamed
er. This alteration in the narratjve challenges the Rama-Ra‘«’afI;i
Ravana-Rama duality. Ravana distinctly emergesas 'the. herc; b
pting his decisions and his belief inthe superiority®

jon .
gructi®® . 4
Jndia tt®

Say'S’

2 des
®adership of Ravana, brought to 2
Other Words, the narrative of Asura, constructs

°t Valmikiang Sankrityayan. At one place Ravar®
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These northern people had a strange CUSOM. The fyprer ¢
would announce & contest among eligiple suitors, | erof the _
fize to be won -m a contest? | had evey heard of Deva mence QIM]'“"“\ @ bride o
slaves, mortgaging thelvn, or using them ag wagers.I{ w nselling
S expect from a semi-civilized, nomadic tribe?Wom
men as nothing more than commoditieg. (Neel
1o The Ramayana, Rama o'ccu.pied the centre, marginalising Ravana
Anand Neelakantan highlights the good qualities of Ravana. In this novel Ray
;_ In the first ph.ase, Ravana acts as a subaltern and in e other, he isthe m’(m(
rtrays the double identity of Ravana where he is both

‘ S Prospectivebride
ound it b

their wives g
asterrible but wha could
Chowere treated by the Deva
akandan 29 )

as the *Other’.Op the
OthCI' han

arch, The
fwo phas® ch. The

el po h 1 an oppressedin his childhood and an
v ; « .

” essof, a5 @ king. “But wherever 1 looked, 1 only saw oppression. Money, caste, rituals,
opp!

.- s beliefs and superstitions all conspired together to crush the humble majority, Why
tradxtlo, t’here be a more just way of living?” (Neelakantan 19)
could E[he above lines show the oppression faced by Ravana from the society. Being the son of
woman and a Brahmin, he experienced the feeling of a hybrid existence. Hybridizationis a
i tiation, both political and cultural, between the colonizer and the colonized.In this
find © negoa repre’sents both the colonizer and the colonised. He is colonised by theDevas and
i Ravanhe becomes the king he transforms into the role of a coloniser.“Hybridity is the
WC-I i .. state of an individual as he seeks to combine two cultureswithout abandoning cach
scglzgpgzr;z 197). In Asura Ravana is anexample of hybridity. Ravana is depicted as man with
DIMEE, 0 : ed.
dual identity 25 'an oppressof ?nd-antotgsr:ziel. He describes everything from a commonman’s p'oim
Bhadra is 815D 3 nana o ¥ i lains his inner feelingand sufferings
i rather from a subaltern perspective. He also'exp am:c, is I '
et 2 1. Ravana’s ambitious behaviour, his uncaring attitudetowards h.lS comn.um
throughm%t the 1'10V_e . bis own cxalted status, his debauchery, may beconstantly VlFch vice-
feopl emP.haSIS Or% happening in Bhadra’s life. Havinggrievously suffered, and smc’c he lost
voma. somethlr}g Gy AIDe S hands of theDevas, he blindly supports Ravana’s efforts
his entire family in a ghastly manner at the han on man, whose life never changed,
to establish a powerful Asura empire. Bhadrawas the comm ’h oral and oppressed, but
. a na ruled. He was a sceptic, selfis : am‘ L
tapefive of wnether, Ras OF A2 tablishment because it suits him. Even after kn.ow (g{
he keeps his intellect intact andsupports ,t he e Bhadra was rather helpless. Bhadra m}rrorfl
that his wife continuedto enjoy Ravana's c'ompany, beingexcessively ambitious, occasionally
many of Ravana’s attitudes in his own life. Ravana,

i i i resumably in keeping
wallows in mental dict, Bhadra had no qualmswallowing o it physically, P

with, his place in society. ot
In an interview,Anand Neelakantan says -
man. 1 created Bhadra as an image of the cor.nmon his -fact. It would have
Majority. Bhadra was created to draw attention t0 0 would bezero Bhadra 2
Ravanes story. But, then, as an author, MY contrlbgtlon e betweer he a‘nC;cmr
is character gives,it a third perspective. Bhadra isthe 8 that hory perioc
AMayana and today. He is the windowthat allows us 10 &

"yes. (Devika 5)

ana has

an image of common

he created Bhadra as . of themute d

e voi
2’s voice is the ot s
Bhadra’s +cencasy 10 just say

nchors the story.
nt world of the
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Jues of n'lorals. Individual stogi,
no ment'lon amo'ng folktales abos Migh 1
peroes like Achilles or Hector U whig, : Dl |
: e Cj
anything and they never use their Vel S o
. '1 stories 18 ? way of hiding from thees a5 fh, rr\,aIuQS
of 8 Y traction 0 5 are evil roud who indulge in many immory| Comp) itedson l;]
et aWd with doing horrifying things ; ac y
wor™ eas0 . in front of them fi S Usuall
the Jeny crimes pappening . or decades becg
been trained to believe that peopl use of ) iy
Pie who do Heng)
errib] i

wgo0d PEOP e u have ' .
g es and peca ﬂmdamental and easily recognized way. N
H“Qx

powe! st omusins ;
stand that different people have diffe
ave a good and justifiable reasOrent ”
So the meaning of good and evil or then todoy, tVes
pective of the asura people Rama thel;lltraning A fh:y
culture and their livelihood is evil. At the g g of ff, deio
God who does everything, even the killin ame fime g, lhs
the men belonging to Rama’s side that ris’ for ‘the ety
ma the man who abducted his wife sitap.ed hl?‘ Wi g4
both Rama and Ravana are evil Sincéi ]:vIl. But fy,
de'r the regime of these two mep SeSuffering
ectives .matter”. With different al'ldoithepoim
' dc'eﬁmtmn of hero and villain kee Sa ternafive
absolute evil Just like how the postmOdemiSpt C;langmg,
ood may be the other persons evil and vice\S: o
pasic things that we need like love, indepenzisa. Byey
between these things, and it is always comni:} i
oinf:ed out: “Inside each of us, there is thepse:c; :Sf
hich one will win. And one cannot exist withou!

ohts for V2

put there is

classical
It

ilrt

oyed their houseS;
podiment of

There cannot
existence 0f objective reality. One persons g

with all the differences, a5 humans, there are
safety. It requires @ lifetime to find the balance

the English singer and songwriter Eric Burdon p
both good and evil. It's @ constant struggle as to W

the other.”
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